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Abstract: The introduction of electronic and digital technology 
prompted a widening of translation thinking.
Translating digital works that are implemented as computer 
programs presents new challenges that go beyond the already 
difficult ones tackled by translators of more typical forms of 
literature.
This article describes an undertaking related to the broadly 
understood discipline of creative computing and studies the work of 
the translator as taking place both in code and language, drawing 
from the methodologies developed by the fields of code studies, 
platform studies, and expressive processing.
Is shown the Renderings project (http://trope-tank.mit.edu/
renderings/) established in 2014 and developed at the Massachusetts 
Institute of Technology in a laboratory called the Trope Tank. 
The goal of the project is to translate highly computational and 
otherwise unusual digital literature into English. 
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Problèmes traductologiques: analyse et solutions

Digital technology and especially the hypermediatization of texts 
that it implies reconfirmed one of the basic driving forces of 
translation, namely, the constant process of associative thinking.
The strength of the digital world is its “plasticity.” Not only does 
the content assume plasticity but also the content can emerge 
through different sensory outputs. The digital word in a text has 
no fixed place; one is free from the text, which no longer depends 
on its chronological or sequential presence. The digital dimension 
is not organized by succession, but rather by means of semantic 
relationships. In that sense, digital gets us to access works in the 
present, which also means that the digital can never be saved in 
a static or fixed form. They exist only as temporary phenomena 
depending on the actions and perceptions of the user.
The digital universe allows us to present the interpretation of texts 
in the most comprehensive way. We can create objects that contain 
verbal, visual, musical, and sound components that will allow a 
person to approach the object from various perspectives to create a 
multiple sensory experience. Thus, digital technology allows us to 
create a more total understanding of a work and, at the same time, 
a possibility to establish a continuous interaction with the work.
Thus, digital technology allows us to create a more total 
understanding of a work and, at the same time, a possibility to 
establish a continuous interaction with the work.

Keywords: Digital Literature, Hypermedia, Semantic Relationships, 
Text Interpretation
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ƏźƈƊƁſŶ� ƄŸŹŶŶžſ� ƂƄƀƁź� ŸſƋƇƊƁſ� ƃŶƂƊƏźżŶƇſ�� ƂžŶƇŻƂŶƃƁźŷſ�
ƔƏſƇŶŹ� ƎƊƇŶŹƍźŷŶƈ� ŶƂŶƔżſƁźŷŹƃźƃ� ƀƄƃŸźƋŸſŶŽź�� ƔƂſƈŶ� ŹŶ�
ŻŶƂƄƈŶƔƊƁźŷſƈ�ŶƔŶƁ�ŶƈƅźƌƉźŷŽź��

ƅƇƄźƌƉſƈ�ƀſŹźż�źƇžſ�ƂƃſƏżƃźƁƄżŶƃſ�ŶƈƅźƌƉſ�ŶƇſƈ�ƅƇƄŻƇŶƂźŷſƈ�
ŻŶŹŶŸźƂŶ�ƅƁŶƉƋƄƇƂźŷƈ�ƏƄƇſƈ��ŸſƋƇƊƁſ�ƃŶƒŶƇƂƄźŷſƈ�žŶƇŻƂŶƃſ�ŶƇŶ�
ƂƔƄƁƄŹ�źƃſƈ�ƈŶƀſžƔſŶ�� ŶƇŶƂźŹ�ƂƄſžƔƄżƈ�ƀƄŹſƈŶ�ŹŶ�ƅƁŶƉƋƄƇƂſƈ�
ƊƇžſźƇžƄŷŶƈ��ƇƄƂƁſƈžżſƈŶŸ�ſŻſ�ƏźſƌƂƃŶ�

3.  Three of these works (two Japanese and one Chinese) are ‘bilingual’, written in two 
languages by the authors and originating in non-English languages.
4.  http://elmcip.net/event/translating-e-literature/ (accessed October 10, 2015).
5.  http://iloveepoetry.com/
6.  Presented during the ELO Conference in 2014 in Milwaukee.
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ƅƁŶƉƋƄƇƂſƈ� ŶƍƒźƇſƁƄŷŶ� ƏźƂƊƏŶżźŷƊƁſŶ� ƒſŻƃſƈ� t�
eƅƁŶƉƋƄƇƂſƈ�ƀżƁźżźŷſq�ƈ�ƂſƔźŹżſž��Bogost and Montfort���ƇƄƂźƁſŸ�
ŻŶƂƄƌżźƎƃźŷƊƁſŶ� MIT Press�ſƈ� ƂſźƇ��� źƈ� ŶƇſƈ� ƂźžƄŹſ�� ƇƄƂźƁſŸ�
ſƑſźŷƈ� ƊƇžſźƇžƄŷźŷƈ� ƀƄƂƅſƊƉźƇƊƁſ� ƈſƈƉźƂźŷſƈ� ŶƅŶƇŶƉƊƇŶƈ��
ƅƇƄŻƇŶƂƊƁſ� ƊŽƇƊƃżźƁƎƄƋſƈ� ŹſŽŶſƃƈŶ� ŹŶ� ŶƂ� ƈſƈƉźƂźŷŽź�
ŻŶƃžŶżƈźŷƊƁ�ƏźƂƄƌƂźŹźŷſž�ƈŶƂƊƏŶƄźŷƈ�ƏƄƇſƈ�

eRenderingsq� ƅƇƄźƌƉſ� ƏźſƂƊƏŶżźƈ� ƈƔżŶŹŶƈƔżŶ� Ɖſƅſƈ� ƀżƁźżźŷſƈ�
ƈŶƋƊƑżźƁŽź�� ƂŶž� ƏƄƇſƈŶŶ� ƅƄƁƄƃƊƇſ� ŸſƋƇƊƁſ� ƁſƉźƇŶƉƊƇſƈ�
ƀżƁźżŶŸ�

����� ƒƁſƈ� ƆƊƇƃŶƁ� eAmigq�ƈ� źƇž� t� źƇž� ƈƉŶƉſŶƏſ� ƂžŶżŶƇƂŶ�
ƇźŹŶƌƉƄƇƂŶ�� ƂŶƇźƀ� ƅŶƂƅƊƐƂŶ� ƒŶƇƂƄŶŹŻſƃŶ� ſƇƄƃſƊƁſ� ƋƄƇƂƊƁŶ�
ƃƄŷźƁſƈ� ƅƇźƂſſƈŶžżſƈ�� ƀƄƂƅſƊƉźƇſƈŶ� ŹŶ� ŶƁŻƄƇſžƂźŷſƈ�
ŹŶƔƂŶƇźŷſž�ŻŶƂƄƈŶƌżƎƃźŷƁŶŹ��žŶżŶŹ�ƅŶƂƅƊƐſ� ŷźżƇƈ� ŶƇ�ŽƇƊƃŶżŹŶ�
ƃŶƒŶƇƂƄźŷſƈ� ƏźƂŹŻƄƂ� ŷźŹŽź�� Ƃſƈſ� ƈƉŶƉſſƈ� ŻŶƂƄƌżźƎƃźŷſƈ� ƏźƂŹźŻ�
ŹſŹſ� Ɣƃſƈ� ŻŶƃƂŶżƁƄŷŶƏſ� ƀƄŹſ� ſƒźƇźŷƄŹŶ� ŹŶ� ƂƔſƁƄŹ� ��� ƒƁſƈ�
ƏźƂŹźŻ� ŻŶƃƔƄƇŸſźƁŹŶ� ſŻſ� ŻŶƇƀżźƊƁſ� ŸżƁſƁźŷźŷſž� BASIC�
ƅƇƄŻƇŶƂſƇźŷſƈ� ŻŶƇźƂƄƏſ�� ƀƄŹſ� ŶƂƕźƇŶŹ� ƂƊƏŶƄŷƈ� GNU/Linux�
Əſ�� ƃŶžŶƇŻƂƃſŶ� ƉźƌƈƉſƈ� ƄƇƂƄŸŹŶŶžſ� ŻŶƃƈƔżŶżźŷƊƁſ� ƈźŻƂźƃƉſ�
ſƃŻƁſƈƊƇ�źƃŶŽź��ƏźƂŹźŻ�ƅƇƄŻƇŶƂŶ�ŻŶŹŶƉŶƃſƁ�ſƌƃŶ�JavaScript�Žź�

ƃŶƒŶƇƂƄźŷſ�ŻŶƂƄƌżźƎƃŹŶ�ſƃƉźƇƃźƉƏſ�ŹŶ�ƔźƁƂſƈŶƒżŹƄƂſŶ�ƋŶƇžƄ�
ŶƊŹſƉƄƇſſƈŶžżſƈ�� ŶƂŶƈžŶƃ� ŶƉżſƇžƊƁſŶ� ƅŶƂƅƊƐſƈ� ƄƇſŻſƃŶƁƊƇſ�
ƈƉŶƉſŶŸ�� ƇƄƂźƁſŸ� ŻŶƂƄƌżźƎƃźŷƊƁſŶ� ƄƃƁŶſƃ� ƆƊƇƃŶƁƏſ� t� eCuraq�
(Marek Pampuch��Jak Dostac Nobla�����

ƇŶ� žƌƂŶ� ƊƃŹŶ�� ŶƂ� Ɖſƅſƈ� ƃŶƂƊƏźżŶƇƏſ� ſŸżƁźŷŶ� ƂžŶƇŻƂƃźƁſƈ�
ƇƄƁſŸ�� ƉƇŶŹſŸſƊƁ� ƃŶƒŶƇƂƄźŷźŷƏſ� ƂžŶƇŻƂƃźƁſ� ƔƏſƇŶŹ�
ƏźƊƂƐƃźżźƁſŶ�� ƋƄƃƊƇſ� ƋſŻƊƇŶŶ�� ŽƄŻƕźƇ� ƈŶźƇžƄŹ� ŶƇŸ� ŶƇſƈ�
ƃŶƔƈźƃźŷſ��ŸſƋƇƊƁſ�ƃŶƂƊƏźżƇźŷſƈ�ƏźƂžƔżźżŶƏſ�ƀſ�ſƈ�ƔſƁƊƁſ�ƔŹźŷŶ��
ƃŶƒŶƇƂƄźŷſƈ�ƏŶƊŶƂŶżŶƁſ��ƇƄƂźƁſŸ�ƔƏſƇŶŹ�ŻŶƃƂŶƇƉŶżƈ�Ƃſƈ�ƂźƌŶƃſŽƂƈ�
ŹŶ�žŶƇŻƂƃſƈ�ƅƇƄŸźƈƈ��
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ŶƂŻżŶƇŶŹ�� Renderings�ſƈ� ƅƇƄźƌƉſ� ŶƇſƈ� ƅſƇżźƁſ� ƂŸŹźƁƄŷŶ�
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7.  Bogost and Montfort (2009). Platform Studies: Frequently Questioned
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