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Abstract: To maintain national and cultural identity in modern
epoch preservation and study of traditional heritage acquires vital
importance. Following the collapse of the Soviet Union, gradually
expanded geographic area determined the inclusion of our country
in globalization processes. Music of many genres and styles, which is
heard in today’s Georgia, makes certain influence on folk music art.
The processes initiated at the end of the 19" century made
corrections in the traditional definition folk music art and
provoked the necessity to define some terms. The songs composed
by contemporary composers, most of which in pop genre, are
being disseminated as folk music examples in Georgia today. Their
connection folk music is manifested only in some parameters of
musical language. The songs, which exist as only separate units not
as variants are also called “folk”.

It is noteworthy that the so-called “author’s songs” were created
in Soviet Epoch as well. Unlike the songs composed in our times,
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those examples were more approximated to the regularities of
traditional music. The author’s did their best to better adjust their
verses to traditional intonation. Thanks to this the examples were
disseminated as “folk”, the author’s names became known later.

In the 21" century under the conditions of festivalization and
commercialization, great attention is paid to the protection of
copyright. Here arise logical questions: how shall we protect the
“copyright” of old, traditional examples? Does any person have
right to disseminate his creation as “folk™?

In the paper I discuss the mechanisms for creating, performing
and disseminating author’s songs. At the same time I touch upon
today’s ethnomusicological practice and protection of copyrights
of traditional music examples in media space. Basing on special
literature, I specify the possibility of applying some terms in
modern epoch. Alongside historical-comparative and musicological
(intonation) analysis I use sociological approaches.

Keywords: Traditional, Folk, Author’s, Modern, Folklore
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